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Part 1—Complex Layering to Simplicity/Clarity

Parts 1a &1b: 0:00-0:50
**Interrelationships in Choreo/Staging
**Wild energetic opening unwinds and calms to corners (4 corners then 2 corners)
— Create a unique sculptural opening look—all the pieces fitting together to create an elaborate body-art 
piece
— Create unique, interesting method of travel and personality/style/look (explore "a walk" and “lifting”)
Start BIG with multiple, layered parts that resolve into the four corners of the stage.
— Explore speed, dynamics, and complex layering
out of chaotic (rolling) motion—with vignettes popping onto focus
**Sculptural moments need not be typical (condense, pose, freeze) for the sake of, but become 
meaningful architectural moments. Lifts and pairing moments that don’t seem gratuitous and ,” but rather 
perfectly-accidental and “because it’s just right” within the context
— Build into clear/defined corner blocks. 
—The 4 corners gravitationally pull to become 2 corners (when complete should feel like a definitive "end" 
to Part 1) that opens stage for Part 2 (beginning of weapon pairing)

Part 2—Clear development and Build; Interesting use of floor/space 
and opposing layers

Part 2a: 1:02-1:27
**Interrelationships in Choreo/Staging
**Interesting/weird dance idea (free-flowing) against weapon idea (anchored)
— Should feel organized, interesting, clear, amidst “vocal odd-ness”
— Build weapons into focused staging area
— Weapons explore “shared”/woven composition. (Not just twirl-to-twirl!)**how does ones body 
manipulate the equipment and the other person?
— Two dance groups of non-weapons work in opposition to the weapons look/vibe across the front/back 
of the floor, with slow/sustained/interesting/intriguing looks. Can create “weird/abstract” and ELEVATED 
walking look?  
—Weapon-share idea should have a sense of finality before “change” into next section.
Part 2b: 1:27-1:55
**Shift of energy/feel and change of weight and placement on the stage, to set up a final (most-clear and 
definitive) ending look! 
**Shift from multiple ideas to (less), larger groupings  
**Then shift to singular/clearer Idea (to “end” the moment of “shared weapon” 
— change of feel from weapon pairs to (two-sections) of weapons; highlight weapon-dancers 
— change of look/feel/weight 
— Weapons should end with one last, strong shared skill idea and open the stage for flags to enter in 
next section
Part 2c: 1:55-2:41
**Lyrical flag/dancer look. Free, unbound, soft, subtle, musical! 
**Should feel very different than last section
— Flags create lyric/freeform motion (vs weapon linear development)
— Weapons exit (follow-the-leader/processional feel) to two groups on side 2; creates a path for solo 
dancer to enter the stage with the flags.  
—Weapons should create an interested (group/walk/bound/lifted/body-art) look against the free/flowing 
flag look
— Solo dancer should display drama/skill but also have a soft, lyrical whimsical/loose feel.

EX
AM

PL
E



Se
ct

io
n

Ti
m

e
Ph

ra
se

 B
re

ak
do

w
n 

(m
ea

su
re

s)
W

-w
in

d 
N

ot
es

B
ra

ss
 N

ot
es

B
at

te
ry

 N
ot

es
C

ol
or

gu
ar

d 
N

ot
es

G
en

er
al

 
C

ho
re

o 
N

ot
es

M
ov

em
en

t 1
0:

00
-2

:0
0

1-
4 

(1
6 

co
un

ts
)

—
C

la
rin

et
s 

ve
ry

 te
ch

ni
ca

l, 
sm

al
le

r s
te

ps
 

or
 s

ta
tio

na
ry

   
   

 
—

Al
l o

th
er

s 
ca

n 
“m

ov
e”

—
Br

as
s 

re
st

in
g,

 
ca

n 
ha

nd
le

 h
ig

h 
sk

ill 
dr

ill/
m

ov
em

en
t

—
Ba

tte
ry

 h
as

 
ch

al
le

ng
in

g 
au

di
o 

bl
ah

, 
bl

ah
 w

/fr
on

t 
en

se
m

bl
e

—
G

ua
rd

 s
ho

ul
d 

st
ar

t i
n 

tri
os

, s
pr

ea
d 

ac
ro

ss
 th

e 
fie

ld

Br
as

s 
ne

ed
 

bo
dy

 c
ho

re
o

5-
8 

(1
6 

co
un

ts
)

—
Br

as
s 

re
st

in
g,

 
ca

n 
ha

nd
le

 h
ig

h 
sk

ill 
dr

ill/
m

ov
em

en
t

—
G

ua
rd

 tr
io

s 
be

gi
n 

to
 e

xp
an

d,
 b

la
h,

 
bl

ah
…

W
-w

in
ds

 n
ee

d 
in

te
re

st
in

g 
lo

w
er

 b
od

y 
tra

ve
lin

g 
pa

tte
rn

9-
12

 (1
6 

co
un

ts
)

—
Br

as
s 

en
te

r o
n 

up
be

at
 n

ee
d 

to
 

be
 n

ea
r b

at
te

ry
…

bl
ah

, b
la

h…
-

-

-
-

-
-

-
-

M
ov

em
en

t 2
2:

00
-4

:0
0

Se
ct

io
n

�1

EX
AM

PL
E



AN
Y 

TE
AM

 W
IN

TE
RG

UA
RD

: P
ro

du
ct

io
n 

an
d 

De
si

gn
 N

ot
es

G
en

er
al

 n
ot

es
: 

--E
VE

RY
TH

IN
G

 O
N 

TH
E 

ED
G

E 
O

F 
TH

E 
FL

O
O

R 
NE

ED
S 

TO
 B

E 
SH

AP
ED

 A
ND

 C
RA

FT
ED

!!!
 N

O
 O

NE
 C

AN
 E

VE
R 

JU
ST

 "
CR

O
UC

H 
AN

D 
W

AI
T”

 F
O

R 
AN

 E
Q

UI
PM

EN
T 

CH
AN

G
E.

 E
VE

R.
..E

VE
R,

 E
VE

R,
 E

VE
R!

!!

--A
ls

o,
 if

 y
ou

 ta
ke

 e
qu

ip
m

en
t o

ut
 o

f t
he

ir 
ha

nd
s 

an
d 

ch
or

eo
 in

 s
ta

gi
ng

, d
oe

s 
ev

er
yt

hi
ng

 fe
el

 c
ra

fte
d,

 s
ha

pe
d,

 d
et

ai
le

d,
 a

nd
 e

xp
re

ss
iv

e 
fro

m
 a

 B
O

DY
 C

O
NT

RI
BU

TI
O

N 
 s

ta
nd

po
in

t?
 T

hi
s 

do
es

 n
ot

 m
ea

n 
th

er
e 

ne
ed

s 
to

 b
e 

a 
te

ch
ni

ca
l-d

an
ce

 "
so

m
et

hi
ng

" 
on

 e
ve

ry
 c

ou
nt

--B
ut

 h
ow

 d
oe

s 
it 

m
ov

e,
 a

nd
 d

oe
s 

it 
al

lo
w

 fo
r e

xp
re

ss
iv

e 
an

d 
dy

na
m

ic
 p

er
fo

rm
an

ce
, o

r a
re

 th
ey

 "
ju

st
 m

ar
ch

in
g”

? 
Do

es
 e

ve
ry

th
in

g 
flo

w
 c

oh
es

iv
el

y 
w

ith
in

 th
e 

st
ag

in
g?

 A
re

 th
e 

la
ye

rs
 c

le
ar

 a
nd

 d
o 

th
ey

 w
or

k 
to

ge
th

er
 w

ith
ou

t c
on

fli
ct

in
g 

fo
cu

s?

Se
ct

io
n 

(ti
m

e)
C

ou
nt

s
D

es
ig

n 
In

te
nt

io
n

St
ag

in
g 

no
te

s
C

ho
re

o 
N

ot
es

Pe
rf

or
m

er
 N

ot
es

A
dd

iti
on

al
 D

es
ig

n 
N

ot
es

Fe
ed

ba
ck

 fr
om

 J
ud

ge
s/

 A
ud

ie
nc

e

 P
ar

t A
: 0

:0
0-

0:
27

(In
tro

/d
oo

r)+
16

—
ex

pr
es

s 
a 

cle
ar

 th
em

e,
 c

ha
ra

ct
er

/
pe

rs
on

al
ity

 (a
lo

ne
, l

ivi
ng

 o
n 

yo
ur

 o
wn

 fo
r 

th
e 

fir
st

 ti
m

e,
 fr

ee
, f

rig
ht

en
ed

, w
he

re
 to

 
st

ar
t?

) 
—

di
sp

la
y 

in
te

lle
ct

ua
l a

nd
 c

le
ar

 
de

ve
lo

pm
en

t o
ve

r t
im

e 
—

fe
at

ur
e 

st
ro

ng
 s

ab
re

 s
ol

oi
st

 a
nd

 d
an

ce
rs

--i
n 

te
rm

s 
of

 m
ot

iva
tio

n,
 o

nc
e 

th
e 

sa
br

e 
so

lo
ist

 g
et

s 
to

 th
e 

pr
op

, s
he

 s
ho

ul
d 

m
ot

iva
te

 th
e 

da
nc

er
 to

 "a
ct

iva
te

", 
an

d 
sh

e 
le

ad
s 

ey
e 

to
 th

e 
se

co
nd

 d
an

ce
r, 

wh
o 

th
en

 
le

ad
s 

yo
ur

 e
ye

 to
wa

rd
 a

nd
 a

ct
iva

te
s 

th
e 

th
ird

 d
an

ce
r. 

A 
pr

og
re

ss
io

n 
th

at
 y

ou
 c

an
 

cle
ar

ly 
fo

llo
w!

--W
ha

t i
f d

an
ce

rs
 in

 d
ia

go
na

l w
er

e 
po

sit
io

ne
d 

on
 th

e 
gr

ou
nd

 in
 th

e 
sa

m
e 

an
gl

e 
as

 th
e 

da
rk

 d
ia

go
na

ls 
on

 th
e 

flo
or

 p
rin

t?
 W

ou
ld

 a
lso

 a
cc

en
tu

at
e 

flo
or

 
lo

ok
 a

nd
 d

ra
w 

en
er

gy
 d

ow
n 

fro
m

 b
ac

k,
 s

ta
ge

 ri
gh

t, 
to

wa
rd

 fr
on

t, 
st

ag
e 

le
ft.

—
M

al
e 

so
lo

ist
 d

oe
sn

't 
ne

ed
 (t

ec
hn

ica
l d

an
ce

), 
bu

t n
ee

ds
 a

 W
AY

 m
or

e 
dr

am
at

ic 
pe

de
st

ria
n 

en
tra

nc
e 

on
to

 fl
oo

r a
nd

 to
 p

ro
p—

i.e
. a

 c
ou

pl
e 

of
 s

te
ps

, 
st

op
s/

lo
ok

s 
aw

ay
, r

ea
ch

es
 fo

r p
ro

p,
 c

le
nc

he
s 

ha
nd

s 
an

d 
pu

lse
s 

in
to

 s
to

m
ac

h,
 

et
c.

)
--O

pe
ni

ng
 d

an
ce

rs
 n

ee
d 

le
ss

 in
tro

sp
ec

tiv
e 

da
nc

e 
an

d 
m

or
e 

ou
tw

ar
d/

ex
pr

es
siv

e,
 a

nd
 m

ot
io

n/
us

e-
of

-s
pa

ce
, a

s 
we

ll. 
It 

ta
ke

s 
a 

lo
ng

 ti
m

e 
fo

r t
hi

ng
s 

to
 "g

et
 g

oi
ng

". 
Th

ey
 c

an
 h

av
e 

m
ov

e-
m

ov
e-

pa
us

e,
 w

ith
 th

e 
m

us
ica

l p
au

se
s 

be
in

g 
th

e 
in

tro
sp

ec
tiv

e 
m

om
en

ts

—
bo

un
d,

 s
us

pe
nd

ed
 in

 ti
m

e.
 S

till
.  

  —
sh

ou
ld

 th
e 

fir
st

 th
re

e 
da

nc
er

s 
fa

ce
 th

e 
st

ag
e 

le
ft 

45
 a

ng
le

? 
it 

do
es

n’
t r

ea
d 

as
 

cle
ar

 fl
at

 fr
on

t f
ro

m
 w

he
re

 th
ey

 a
re

 
st

ag
ed

. 

SO
UN

DT
RA

CK
 C

HA
NG

E:
 

ch
an

ge
 th

e 
cr

ea
kin

g 
do

or
 s

ou
nd

 
to

 fo
ot

st
ep

s 
on

 w
oo

d 
flo

or
.

—
M

os
t f

ee
db

ac
k 

se
em

s 
to

 b
e 

th
at

 th
e 

be
gi

nn
in

g 
is

 c
le

ar
, 

st
ro

ng
 a

nd
 im

pr
es

si
ve

. S
til

l c
ou

ld
 g

et
 E

VE
RY

 p
er

fo
rm

er
 to

 
co

m
pl

et
el

y 
em

br
ac

e 
ro

le
/c

ha
ra

ct
er

.

16 16

Pa
rt 

B:
 0

:2
7-

1:
11

16
 (l

et
ha

rg
ic 

te
m

po
)

—
bu

ild
 m

ul
ti-

fo
cu

s 
la

ye
rs

. N
ot

 to
o-

bu
sy

, 
bu

t c
re

at
e 

m
or

e 
de

pt
h/

va
rie

ty.
 

--S
ab

re
 p

ai
rs

 in
 b

ac
k 

ne
ed

 to
 b

e 
ab

ou
t 2

 
ta

pe
s 

fa
rth

er
 s

ta
ge

 le
ft 

(a
wa

y 
fro

m
 p

ro
p)

. 
Lo

ok
s 

re
al

ly 
clo

se
 to

 th
e 

pr
op

--G
irl

s 
th

at
 g

o 
ne

ar
 p

ro
p 

ne
ed

 to
 c

irc
le

, 
co

un
te

rc
lo

ck
wi

se
, a

ro
un

d 
be

fo
re

 th
e 

fla
g 

pa
ir 

to
ss

.
--d

an
ce

rs
 a

lo
ng

 b
ac

k 
of

 fl
oo

r (
pa

ire
d 

wi
th

 
Sa

br
es

, t
he

n 
sit

 d
ow

n)
, t

he
y 

sh
ou

ld
 b

e 
in

te
ra

ct
ive

 w
ith

 th
e 

sa
br

es
 u

nt
il t

he
 re

so
lve

 
of

 th
e 

ph
ra

se
.

--T
he

 “p
ed

es
tri

an
 w

al
kin

g"
 n

ee
ds

 to
 b

e 
re

pl
ac

ed
 w

ith
 a

 s
cr

ip
te

d/
ch

or
eo

gr
ap

he
d 

lo
ok

, o
r m

od
e 

of
 tr

av
el

. D
oe

sn
't 

ha
ve

 to
 b

e 
(d

an
ce

-li
ke

), 
bu

t 
ne

ed
s 

to
 lo

ok
 c

om
po

se
d 

an
d 

de
ta

ile
d 

an
d 

ha
ve

 "c
la

rit
y, 

re
as

on
, a

nd
 

un
de

rs
ta

nd
ab

le
 q

ua
lity

", 
an

d 
I d

on
't 

th
in

k 
th

ey
 c

an
 im

pr
ov

. O
R,

 if
 th

e 
wa

lki
ng

 
da

nc
er

s 
go

 in
to

 g
ro

un
d 

an
d 

do
 a

 d
iff

er
en

t g
ro

un
d 

pa
rt,

 s
o 

yo
u 

se
e 

th
e 

tra
de

 
of

f o
f "

ch
or

eo
gr

ap
he

d 
UP

" p
hr

as
e.

—
Ri

fle
 s

ol
oi

st
 n

ee
ds

 m
or

e 
(n

ot
 h

ar
d,

 ju
st

 “m
or

e”
) C

ho
re

o 
be

tw
ee

n 
hi

s 
so

lo
 

to
ss

 a
nd

 th
e 

to
ss

 w
ith

 D
an

ce
r A

.
--D

an
ce

rs
 th

ro
ug

ho
ut

 n
ee

d 
m

or
e 

(s
pe

ed
, t

ak
e 

up
 m

or
e 

ar
ea

 w
ith

 lo
we

r 
bo

dy
), 

an
d 

go
 in

to
 th

e 
gr

ou
nd

 ri
gh

t o
n 

NE
ED

. T
he

y 
di

e 
ou

t t
oo

 fa
st

, p
hr

as
e-

wi
se

. A
lso

, t
he

y 
sh

ou
ld

 s
eq

ue
nt

ia
lly

 s
pi

ra
l in

to
 th

e 
gr

ou
nd

 fr
om

 fr
on

t c
or

ne
r 

to
wa

rd
 b

ac
k 

st
ag

e 
rig

ht
.

—
he

av
y, 

dr
am

at
ic,

 d
isp

la
ce

d,
 a

lo
ne

.  
—

wo
rk

 to
 s

ho
w 

br
ea

th
 a

nd
 ra

ng
e 

in
 

ex
pr

es
siv

e 
dy

na
m

ics
 w

ith
ou

t h
ar

sh
 lin

es
 

or
 s

tif
fn

es
s.
 

 

W
e 

di
sc

us
se

d 
re

to
ol

in
g 

da
nc

e 
“p

od
” h

er
e.

 S
ee

 la
te

st
 v

id
eo

 
fo

r p
ha

se
 1

 o
f t

he
 d

an
ce

 p
od

 
la

ye
rin

g.

—
In

te
nt

io
n 

co
m

es
 a

cr
os

s 
cl

ea
rly

 a
nd

 th
is

 s
ec

tio
n 

se
em

s 
to

 w
or

k 
w

el
l t

o 
cr

ea
te

 b
ui

ld
/in

tri
gu

e 
an

d 
sh

ow
 

m
or

e 
de

si
gn

 e
vo

lu
tio

n.

16 16 16 16

Pa
rt 

C:
 1

:1
1-

1:
52

16
 (m

or
e 

m
od

er
at

e 
te

m
po

)

—
Us

e 
th

is 
ar

ea
 to

 e
xp

lo
re

 m
or

e 
sk

ill/
ra

ng
e 

in
 th

e 
ch

or
eo

, a
nd

 h
ig

hl
ig

ht
 v

irt
uo

sit
y 

am
on

g 
al

l t
he

 s
ec

tio
ns

.

--S
ta

gi
ng

 c
ou

ld
 c

on
tra

ct
/e

xp
an

d 
in

to
 a

nd
 

ou
t o

f g
ro

up
in

gs
 (p

ai
rs

, t
rio

s,
 e

tc
.) 

to
 

cr
ea

te
 s

om
e 

in
te

re
st

in
g 

te
xt

ur
e/

la
ye

rs
 

am
on

g 
th

e 
Sa

br
es

—
Lo

ok
 a

t t
he

 p
la

ce
m

en
t o

n 
th

e 
flo

or
 o

f 
th

e 
se

ct
io

ns
! D

oe
s 

ev
er

yt
hi

ng
 (r

ea
d)

 
cl

ea
rly

, a
nd

 c
an

 th
e 

au
di

en
ce

 “
se

e”
 a

ll 
th

e 
pa

rts
 (t

o 
ge

t a
ck

no
w

le
dg

ed
 c

re
di

t) 
fo

r t
he

 s
ki

lls
? 

Pe
rh

ap
s 

tig
ht

en
in

g 
up

 
so

m
e 

gr
ou

pi
ng

s 
(tr

io
s)

 a
nd

 o
ff-

se
tti

ng
 

gr
ou

ps
 c

ou
ld

 a
t C

LA
RI

TY
 h

er
e,

 w
ith

ou
t 

ha
vi

ng
 to

 “
ch

an
ge

” 
to

o 
m

an
y 

pa
rts

!

--W
al

kin
g 

m
ot

if 
ne

ed
s 

to
 b

e 
re

pl
ac

ed
 w

ith
 a

n 
al

te
rn

at
in

g 
Up

 p
ar

t/G
ro

un
d 

pa
rt 

tra
de

 o
ff,

 a
nd

 e
xp

lo
re

 th
e 

gr
ou

nd
 le

ve
l, 

so
 th

e 
Sa

br
e 

bu
ild

 c
an

 b
e 

se
en

 in
 th

e 
m

ix.
--A

llo
w 

fo
r d

an
ce

rs
 s

ta
gi

ng
 to

 c
on

tra
ct

/e
xp

an
d 

in
to

 a
nd

 o
ut

 o
f g

ro
up

in
gs

 
(p

ai
rs

, t
rio

s,
 e

tc
.) 

to
 c

re
at

e 
so

m
e 

in
te

re
st

in
g 

te
xt

ur
e/

la
ye

rs
 a

m
on

g 
th

e 
Sa

br
es

.
--F

la
gs

 n
ee

d 
dr

am
at

ic 
su

sp
en

de
d 

lift
 (i

n 
lo

we
r b

od
y)

 o
n 

Co
un

t 4
 o

f t
he

 4
th

 
16

.

—
M

oo
d 

sh
ift

s 
to

 “l
ig

ht
er

” m
or

e 
ho

pe
fu

l 
po

ss
ib

ilit
ie

s!

—
Is

 th
e 

th
ird

 ri
fle

 fr
om

 s
ta

ge
 ri

gh
t c

or
ne

r 
on

e 
ro

ta
tio

n 
un

de
r o

n 
se

qu
en

tia
l t

os
s?

 
Co

ul
d 

be
 e

ar
ly,

 o
r l

ow
 a

nd
 ti

gh
t?
 

  —
SP

AC
IN

G
, S

PA
CI

NG
, S

PA
CI

NG
!!!

—
Fo

r n
ow

 R
ifle

 s
ol

oi
st

 w
ill 

th
ro

w 
a 

cle
an

 5
 fo

r t
he

 1
/2

3 
pe

rfo
rm

an
ce

.

—
Th

e 
fe

ed
ba

ck
 s

ee
m

s 
to

 b
e 

th
at

 th
is

 s
ec

tio
n 

lo
se

s 
“c

ha
ra

ct
er

” 
of

 th
e 

sh
ow

 a
nd

 c
om

es
 a

cr
os

s 
as

 “
tri

ck
y”

 
an

d 
gi

m
m

ic
ky

 (a
pp

la
us

e-
se

ek
in

g)
. I

s 
th

er
e 

a 
w

ay
 to

 
sh

ow
 th

e 
“r

an
ge

 a
nd

 v
irt

uo
si

ty
” 

bu
t N

O
T 

LO
SE

 T
HE

 
CH

AR
AC

TE
R,

 R
O

LE
, a

nd
 D

ES
IG

N 
AE

ST
HE

TI
CS

 
W

E’
VE

 E
ST

AB
LI

SH
ED

? 
 

  —
G

ot
te

n 
th

e 
co

m
m

en
t o

f C
LA

RI
TY

 a
 fe

w
 ti

m
es

 h
er

e!
!! 

Is
 it

 p
la

ce
m

en
t, 

sp
ac

in
g,

 w
rit

te
n 

la
ye

rin
g?

Is
 th

is
 a

 C
ho

re
og

ra
ph

y 
is

su
e 

or
 a

 P
er

fo
rm

er
 is

su
e?

 Is
 

w
ha

t’s
 b

ei
ng

 a
sk

ed
 o

f t
he

m
 (t

oo
 m

uc
h)

 to
 a

llo
w

 fo
r 

th
em

 to
 re

m
ai

n 
st

ro
ng

 in
 c

ha
ra

ct
er

 a
nd

 p
er

fo
rm

an
ce

 
ro

le
?

16 16 16 16

Pa
rt 

D:
 1

:5
2-

 2
:2

9

16
 (q

ui
ck

 te
m

po
)

—
Us

e 
sp

ee
d 

to
 a

ss
ist

 th
e 

ur
ge

nc
y 

in
 th

e 
so

un
dt

ra
ck

, a
nd

 v
el

oc
ity

 to
 c

re
at

e 
th

e 
pr

es
sin

g 
en

er
gy

 th
ro

ug
ho

ut
.

--S
ab

re
s 

le
av

e 
in

 tw
o 

gr
ou

ps
 c

ur
re

nt
ly 

at
. 

Sa
br

es
 A

’s 
pa

ir 
ne

ed
s 

to
 le

av
e 

fir
st

, 
be

ca
us

e 
Sa

br
e 

B 
be

sid
e 

he
r c

at
ch

es
 u

p 
to

 
he

r o
n 

th
e 

wa
y 

to
 th

e 
sid

e/
co

rn
er

, s
he

 
sh

ou
ld

 g
et

 o
n 

ch
ai

r t
o 

do
 h

er
 b

la
de

 to
ss

 
ar

ou
nd

 (p
re

te
nd

 th
at

 I'
m

 a
t c

am
p)

--R
ifle

 s
ho

ul
d 

co
nd

en
se

 to
 ti

gh
te

r f
or

m
 o

n 
"g

oi
ng

 to
 b

e 
gr

ea
t, 

go
in

g 
to

 b
e 

fin
e"

--S
ab

re
s 

ne
ed

 to
 b

e 
fill

ed
/fi

ni
sh

ed
 a

ll t
he

 w
ay

 th
ro

ug
h 

as
 th

ey
 e

xit
--r

ifle
s,

 a
fte

r "
da

rk
" c

at
ch

, n
ee

d 
st

ro
ng

, d
ra

m
at

ic 
(s

om
et

hi
ng

) r
ea

ct
io

n 
to

 th
e 

ca
tc

h-
-to

 th
e 

au
di

en
ce

--r
ifle

 C
ho

re
o 

at
 "p

ra
ye

r f
or

 g
oo

d 
lu

ck
" n

ee
ds

 to
 b

e 
ei

th
er

 re
wr

itt
en

 o
r 

ov
er

ha
ul

ed
 b

y 
ad

di
ng

 g
re

at
 lo

we
r b

od
y 

co
nt

rib
ut

io
n.

 It
 is

 n
ot

 a
 (c

ra
fte

d 
ph

ra
se

 th
at

 w
or

ks
 w

el
l w

ith
 b

od
y 

fa
cin

g 
an

d 
st

ag
in

g)
 a

nd
 fe

el
s 

th
in

. T
hi

nk
 

flo
ur

ish
 (s

au
te

), 
co

up
e,

 fl
ou

ris
h 

(g
lis

sa
de

), 
tu

rn
, t

ur
n,

 te
ac

up
, t

ea
cu

p,
 e

tc
.--

it 
fe

el
s 

un
de

rw
rit

te
n 

an
d 

th
in

.
--F

la
gs

/D
an

ce
rs

 n
ee

d 
to

 b
e 

fill
ed

 a
nd

 n
ee

d 
to

 h
el

p 
ge

ne
ra

te
 L

O
TS

 O
F 

SP
EE

D 
AN

D 
M

O
TI

O
N.

--N
ot

 s
ur

e 
if 

it's
 th

e 
Ch

or
eo

, b
ut

 th
e 

rifl
es

 
fe

el
 v

er
y 

"m
et

ro
no

m
e"

 a
nd

 "c
he

ck
po

in
ty

", 
an

d 
no

t u
sin

g 
th

e 
fu

ll r
an

ge
 o

f d
yn

am
ic 

bo
dy

 e
ffo

rts
. T

he
y 

ne
ed

 to
 b

e 
bu

ild
in

g 
en

er
gy

 a
nd

 m
ot

io
n 

an
d 

in
te

ns
ity

, a
nd

 fe
el

 
a 

litt
le

 re
fra

in
ed

.

-E
nt

ire
 e

ns
em

bl
e 

wi
ll l

ift
 a

fte
r 

rifl
e 

5 
to

ss
, N

ee
d 

a 
st

ro
ng

 
“to

ge
th

er
” r

es
ol

ve
 m

om
en

t o
n 

co
un

t 1
 o

f t
he

 1
0.

 

—
Th

is
 s

ec
tio

n 
ha

s 
th

e 
m

os
t p

os
iti

ve
 fe

ed
ba

ck
 a

nd
 

co
m

es
 a

cr
os

s 
as

 in
te

nd
ed

! H
O

W
EV

ER
, W

E 
NE

ED
 T

O
 

SC
UL

PT
  T

HE
 L

O
W

ER
 B

O
DY

, S
O

 IT
 A

LL
 D

O
ES

N’
T 

SE
EM

 S
O

 “
LE

FT
-R

IG
HT

-L
EF

T”
 M

AR
CH

IN
G

. C
ou

ld
 w

e 
ad

d 
a 

“p
au

se
, l

ift
, t

ur
n,

 e
tc

.”
 to

 e
m

be
lli

sh
 th

e 
up

pe
r 

bo
dy

/e
qu

ip
m

en
t c

on
tri

bu
tio

n?
 

8 24  1
0 

(d
ra

m
at

ic 
te

m
po

 
ch

an
ge

)

Pa
rt 

E:
 2

:2
9-

 3
:0

5

16
—

CL
EA

R 
vo

lu
m

e/
st

re
ng

th
, p

re
cis

io
n,

 
HU

G
E 

m
om

en
t o

f u
ni

so
n 

ef
fo

rts
!

—
 F

la
g 

A 
sh

ou
ld

 to
ss

 w
ith

 th
e 

fro
nt

 g
ro

up
. A

nd
 c

ou
ld

 th
ey

 d
o 

a 
"b

ig
ge

r" 
to

ss
? 

I.e
., 

45
-ro

ll t
os

s?
—

 C
ou

ld
 "p

ol
e 

to
ss

" i
n 

di
ag

on
al

s 
be

 a
 tu

rn
ar

ou
nd

? 
Ne

ed
 m

or
e 

"o
om

ph
" 

th
er

e.

—
Lo

ok
 a

t b
od

y 
fa

cin
gs

/s
ho

ul
de

r 
or

ie
nt

at
io

n 
he

re
!!!

 T
im

in
g 

lo
ok

s 
go

od
 b

ut
 

bo
dy

 fa
cin

gs
 a

re
 d

et
ra

ct
in

g 
fro

m
 

pr
ec

isi
on

!

—
Ju

dg
es

 s
ee

m
 to

 “
ge

t”
 th

e 
vo

lu
m

e/
un

is
on

 e
ffe

ct
 w

e 
in

te
nd

ed
 to

 c
re

at
e,

 b
ut

 fe
el

 it
 g

oe
s 

on
 a

 li
ttl

e 
to

o 
lo

ng
. 

Ca
n 

w
e 

te
xt

ur
iz

e 
an

d 
la

ye
r t

hi
s 

se
ct

io
n 

in
 a

 c
ou

pl
e 

of
 

sp
ot

s 
so

 a
ud

ie
nc

e 
in

te
re

st
 d

oe
sn

’t 
di

m
in

is
h?

16 16

Pa
rt 

F:
 3

:0
5-

 3
:4

2

16

—
Us

e 
sil

en
ce

 to
 s

us
pe

nd
 ti

m
e,

 a
s 

pe
rfo

rm
er

s 
dr

op
 o

ut
 o

f e
ns

em
bl

e 
ef

fo
rts

, 
le

av
in

g 
on

e 
so

lo
 fl

ag
 p

er
fo

rm
er

—
wh

o 
le

ad
s 

ey
e 

to
 th

e 
re

so
lu

tio
n 

an
d 

fin
al

 
m

om
en

t a
t t

he
 p

ro
p!

—
 C

ou
ld

 la
st

 fl
ag

s 
(a

t "
ev

er
yt

hi
ng

") 
st

ar
t 

tig
ht

er
 in

 b
ac

ks
ta

ge
 le

ft 
co

rn
er

 a
nd

 e
xp

an
d 

du
rin

g 
th

e 
su

sp
en

de
d 

no
te

? 
Po

ss
ib

ly 
en

di
ng

 o
n 

th
e 

wo
od

-li
ne

 d
ia

go
na

ls?
—

 T
he

 fl
ag

 th
at

 is
 s

tri
pp

ed
 c

om
in

g 
in

to
 th

e 
4 

we
ap

on
s 

(a
t "

fir
e 

es
ca

pe
") 

sh
ou

ld
 ru

n 
st

ra
ig

ht
 th

ro
ug

h 
we

ap
on

s 
to

 th
e 

fro
nt

 s
id

e 
of

 th
em

 a
nd

 th
en

 a
ro

un
d 

to
 h

er
 s

po
t, 

so
 

sh
e 

do
es

n'
t l

oo
k 

lik
e 

sh
e 

sh
ou

ld
 b

e 
wi

th
 

Ka
itly

n 
an

d 
Jo

rd
an

's 
pa

ir.
 A

nd
 th

en
 h

av
e 

a 
"m

om
en

t" 
at

 "H
ea

rt 
th

at
's 

fin
al

ly.
.."

--T
he

 fl
ag

 th
at

 is
 s

tri
pp

ed
 c

om
in

g 
in

to
 th

e 
4 

we
ap

on
s 

(a
t "

fir
e 

es
ca

pe
") 

sh
ou

ld
 

ru
n 

st
ra

ig
ht

 th
ro

ug
h 

we
ap

on
s 

to
 th

e 
fro

nt
 s

id
e 

of
 th

em
 a

nd
 th

en
 a

ro
un

d 
to

 h
er

 
sp

ot
, s

o 
sh

e 
do

es
n'

t l
oo

k 
lik

e 
sh

e 
sh

ou
ld

 b
e 

wi
th

 F
la

g 
A 

an
d 

B 
pa

ir.
 A

nd
 th

en
 

ha
ve

 a
 "m

om
en

t" 
at

 c
ou

nt
 1

7 
of

 th
e 

24
.

--A
dd

 (t
ur

n,
 lo

w 
co

ne
/s

co
op

) b
ef

or
e 

co
un

t 2
1

—
SO

FT
ER

 fe
et

 w
hi

le
 tr

av
el

in
g!

!! 
Th

e 
ab

se
nc

e 
of

 s
ou

nd
 c

an
’t 

fe
el

 “h
ea

vy
” o

n 
th

e 
pe

rfo
rm

er
s!

!!

—
Ju

dg
es

’  
fe

ed
ba

ck
 s

ee
m

s 
to

 b
e 

th
at

 th
is

 is
 a

 v
er

y 
cl

ea
r, 

st
ro

ng
 m

om
en

t B
UT

 th
e 

pe
rfo

rm
er

s 
(fa

tig
ue

, 
st

am
in

a)
 d

et
ra

ct
s 

fro
m

 it
 g

re
at

ly
! I

t’s
 th

e 
EN

D 
O

F 
TH

E 
SH

O
W

 a
nd

 w
e 

ca
n’

t l
os

e 
th

e 
fe

el
 a

nd
 e

ffe
ct

 o
f a

ll 
w

e’
ve

 
ge

ne
ra

te
d 

pr
io

r!
24

 (i
sh

?)

Pa
rt 

G
: 3

:4
2-

 E
nd

20
—

Cl
ea

r fi
na

l r
es

ol
ve

, p
er

fo
rm

er
s 

pl
ac

e 
cle

ar
ly 

fo
r s

tro
ng

, e
m

ot
io

na
l e

nd
.

--L
as

t s
et

 c
ou

ld
 b

e 
al

l o
n 

di
ag

on
al

 lin
e 

(le
ad

in
g 

to
 c

ha
ir)

, w
ith

 o
th

er
s 

in
 c

irc
le

 
ar

ou
nd

 c
ha

ir.
--D

an
ce

rs
 s

ho
ul

d 
ha

ve
 a

 m
or

e 
(ru

sh
-e

ne
rg

y)
 c

om
in

g 
in

to
 th

e 
la

st
 th

re
e 

fla
gs

, 
an

d 
in

to
 g

ro
un

d.
—

LO
O

K 
at

 lo
we

r b
od

y 
in

 e
nd

in
g 

po
se

!!!
 

—
Do

es
 th

is 
fe

el
 to

o 
“p

la
ce

d”
? 

Pe
rh

ap
s 

it 
co

ul
d 

ha
ve

 a
 m

or
e 

(in
di

vid
ua

liz
ed

) f
ee

l—
so

 y
ou

 
ar

e 
dr

aw
n 

m
or

e 
in

to
 th

em
 a

s 
in

di
vid

ua
ls?

1

EX
AM

PL
E


